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Share of Directors from the East compared to those from the West in the National Programme [feature films]
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“Moritz de Hadeln's start as new director of the Competition was not easy. Especially as the socialist countries had
virtually withdrawn from film festivals just the previous year. ... Sensitivities were raw and the political situation was
tense.” (Jacobsen 1990, p. 277) In the following years, Moritz de Hadeln was thus all the more intent on establishing

“the position of the film festival as a junction for cultural exchange between East and West” (Jacobsen 1990, p. 294).

This situation explains the objective, year for year from 1982 until 1990 (excluding 1983), of nominating one, if not
two, films from the GDR for the Competition. Out-of-Competition, the GDR likewise had a firm place in the
Berlinale programme, especially in the Children’s Film Festival section, but also to a slightly lesser degree in the
Panorama and Forum. Relating to all running times, between 1982 and 1990, films by directors of East German
origin were almost continuously represented in the programme in double-digit numbers. Limited to the
feature film programming, it amounted to between four entries in 1985 and 27 in 1990. These also included
several works produced in West Germany by directors with an East German background, who had relocated from
the GDR to the Federal Republic, either by expulsion (e.g. Peter Timm), ransom (e.g. Sybille Schénemann), or

departure shortly before the building of the Wall (e.g. Ulf Miehe).

With 17 feature films in 1990, the Berlinale achieved an exhibition of East German directors still unparalleled
today. A position which did not result from the fall of the Berlin Wall, as programme negotiations with the GDR and
the corresponding programming had long since been concluded. Nevertheless, even during the Berlinale edition of
1992, it was still possible to present world premieres from the DEFA pool. Since, “by mid-1990, the DEFA had
produced more films than ever before. For nothing was certain in times to come” (Dalichow 1994, p. 329). These
screenings, however, went hand in hand with a successive disappearance of film works by East German directors,
which reached an all-time low in 2005 with only one single production, only recently doing an about-face in favour

of film works by directors with an East German background.

This development was primarily due to the fact that such renowned DEFA directors as Frank Beyer, Heiner Carow,
Herrmann Zschoche, Lothar Warneke, Rainer Simon, Ulrich Weil?, Roland Graf and Hannelore Unterberg — all
known from the Berlinale editions of the 1989s — had little opportunity to continue their work after the fall of the Wall.
Unlike the “fourth generation”, a group surrounding Peter Kahane, Dietmar Hochmuth, Jérg Foth, Karl Heinz Lotz,
Eveyln Schmidt, Herwig Kipping and Maxim Dessau, who all emerged as first-time directors after Reunification (cf.
Wiermann 2016).
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Percentage of national festival entries by directors of East German origin [feature films]
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The graph showing the percentage of films by directors of East German origin among national festival entries,
illustrates the following: After the zenith of 1990, and the subsequent decline, the low level which has persisted for
over a decade corresponds to that of the early 1980s. That films by East German directors are under-
represented, predominantly since 2005, becomes abundantly clear when one considers that the greater
representation in certain, more recent years, was based only on the higher share of programming in the
Lola@Berlinale — a series not curated by the Berlinale. Between 2011 and 2016, 19 of the 41 feature-length “East

films” presented in the Berlinale programme were screened in the Lola@Berlinale programmes.

Even when Andreas Dresen was invited in 1990 with his graduate film So schnell geht es nach Istanbul and, since
then, has been invited to the Berlinale a total of 15 times by various sections (including three times in Competition),
he appears to be one of the few post-reunification directors from East Germany who has enjoyed any great

attention or positive perception.

Other directors from the new federal states of this generation, or still younger representatives, such as Leander
HauBmann, Karsten Laske, Sylke Enders, Christian Schwochow, Alexander Freydank, Christian Klandt and Axel
Ranisch, on the other hand, are not in the programme at all, or, like Matthias Schweighéfer with his film

Schlussmacher (2012), only screened in the Lola@Berlinale series.

That there is, in general, a great desideratum, is demonstrated by Grit Lemke, director of the film programme of the
DOK Leipzig, in an interview of December 2016: “I have the impression that East German stories are not really
welcome in Germany. For as soon as there is the slightest connection to the new federal states, Leipzig mentioned
in the subtitles, the parentage or origin of the director, a story from Mecklenburg-Western Pomerania, the film,
regardless of its actual theme and content is stigmatised and — as | find — rejected outright. Even such great
documentary films like Alles andere zeigt die Zeit by Andreas Voigt (opening film of the DOK Leipzig 2015), Land am
Wasser by Tom Lemke (Goldene Taube 2015) and Am Ende der Milchstrae (winner of the Bavarian Film Prize,
nominated for the German film prize) by Leopold Griin and Dirk Uhlig, attract no attention and generate little interest

at other German film festivals or in the German movie theatres.”
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